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August 78,7992

Ms. Lonnie Feather
733 N. W. Everett #24
Portland, Oregon 97270

Dear Lonnie:

The Metro Council passed the One Percent for Art Program Resolution
on August 13th. I have enclosed a copy for your reference. Would
you make arrangements with Bob Thompson (220-0668) to meet and
discuss the placement of your art pieces in the corridor.

Enclosed are three copies of the contract. Would you sign all three
copies and return them to me. I will forward a fully executed copy to
each of you for your records.

If you have any questions, please call me.

Sincerely,

t Stevenson
Project Manager

Enclosures

cc: Bob Thompson

Recyclcd ryper
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SCPPE OT PRGTECT

I have finalized my proposal to include 30 glass panels
mounted in steel brackets flnished with a black powder paint to
match the accents of the interior bulldlng. They will each
neasure approxinately 30tr x 39rt and be located in the lobby area,third floor corridor and in the day care lobby hallway. I
propose that twelve paneLs be installed in the main lobby area
mounted to the rnaple paneling units beginning north of thereceptionist's desk and contlnuing to the corridor night gate.
Fourteen panels would distinqulsh the thlrd floor corridor and
council chanber area and would be mounted to the maple paneling
units frorn the north end of the hallway to the conference rooms.I rrill also include a series of four glass panels that would beinstalled in the day care lobby hal}way.

Each glass panel will be composed of the steel bracket thatls attached to the wallr aD antique mirror backing and a trt plate
glass panel (with a ln space between) that will be executed with
sandblasted inagety, color and collage. It w111 extend from thewaIl a total of about ztt so that light can enter in and aroundthe front glass panel to illuurinate the images. They will be
nounted to the waII 45n from the floor and reaching 75r to thetop of the panels. The day care lobby panels will be lowered to
3om from the floor to accommodate the visual accessibllity by the
chlldren.

Recycling w111 be an inportant conponent of the collageelenents. The glass for the fused nuggets will be purchased from
Bullseye Glass Company in Portland that uses recycled glass intheir nanufacturing process. other possible elenents will be
discarded tilas fron building contractors, preused metal scraps
and plastic building naterials.

As people enter the corridor and traverse the length, theywill see and experience each sectlon as separate design elementswith a specific message or theme yet envision a connection and aflow through all of then.

Please refer to the orlginal proposal dated June 24, L992,for details regarding the process and the installation parameters
that are being handled by ny subcontractor, Mark Snlth. Safety,security and naintenance reguirenents were also fully addressedin the document,



ARTISIIIC VISIOX

As part of Phase I of this project, I have made over thirty
conthcts in the comnunity and have talked with the department
heads of lrtetro. I have also spent a considerable amount of time
with my camera photographing people and relevant imagery. These
will be directly reflected in the panels.

It has been my intent to reach the people who influence
decisions about the lives and the llveability of a city, and who
represent the rich diversity and cultural components of the
region, Those that r have interviewed are as follows:

Carol Tennenbaum
Mike McClure

Pearl Ross
George and Jacki Lyon

Larry Rogers
Jerry Blake
Zora Santiago

Toni Dewitt
Colleen English

Joan Miggins

Leon Fox
Jerri Doctor
Diane l{eisenhe}ter
Ebie griskin
Marilyn l{ork
William Jennings
Wayne PiersonBiIl GordonVirginia Lang
Carol Stanford
Bonnie Hayes
Bing Sheldon
Suzanne Washington

,Judy Hanmerstad
Steve Rogers
Rena Cusma
Don Rocks
Paula Paris
Daniel Cooper
Andy CotugnoNeiI Saling
Bob l,tartin
Andy Sloop
Jennifer sinsvicki Rocker

Community Advocates
D'Starti

Cascade Aids
PSU Recycling
Catholic Comrnunity Services

(Lat-Lno /Latina liaison )
Enabled Artist cuild
YIICA & Oregon Associationof Minority Entrepeneurs
Lazerous Art Society
Beaverton Chamber of Comnerce
Sabin Community Association
Noon9
ADAPT
House of UmojaDistrict DA
Gray Panthers
U.S, West
Concerned Jews
Washington County Comuissioner
Arts PIan 2000
IT.IPACT

(Urban Hispanic & Native Am.
Teen Progran)

Clackamas County CornnissionerElliott Nelghborhood
lletro
Metro
Personnel - Metro
General Counsel - Metro
Planning - Metro
Regional Facilities - Metro
Solid l{aste - l,letro
Recycling Irlarketing - Metro
Finance - Metro
Pub1ic Affairs - Metro



Uy challenge as an artist is to intermesh these interviewswith the concepts for the glass panels. The inages of peoplewill be inportant along with issues that are of concern to theconmunity. It wiII depict our }ives today and represent our hopefor the future. Dealing with issues that lletro is coneernedwith, representing the many ethnic traditions of our community,
and being about people who are influencing the guatity of life inour counties is uppermost in naking this project a success.

Depicting aspects that comprise our unique community will be
people of all races, origlns and betiefs, abilitles anddisabilities and will aleo include a variety of languages as partof the inagery. A component of Braille will be a part of eachpanel, and it is planned that a handout sheet printed in Braillewil} be available at the receptionist desk to communicate the
imagery to a sightless person.

There is an elenent of hope in many of the design concepts
such as nA Sense of Directionrr that envisions a world of thefuture. An inage of a person looking skyward, a ribbon floating
through the background that carries with it elernents of designs
from various cultures and a grouping of people holding hands incelebration. In many of rny interviews, people expressed asincere concern about our reglon embracing positlve attitudes
tosards diversity, investing in people of all abilities, andgoing back to the community to solve problems. rrltrs About Tinetl
speaks directly to these concerns with imagery of thedisenfranchised, the isolated and the elderly but wlth a
compassionate element of hands reaching out.

At the opposite end of that hope are panels such as rHome
Sweet Homerr and nHow Many Have to Die?rr that questions severeproblens that are present in our society. Violence in ourstreets and vlolence in the home are not pretty to look at, but
must be addressed as a concern in thie region. rtHow l.Iany Have to
Die?rt contains a very bold representation of violence in- ourstreets - the police carrylng their guns uroving past thedestruction of a neighborhood, a man with his hands up indespair, and design elements of various types of guns. rrHome
Sweet Homerr is about dornestic violence and sexual abuse with a
shadowy figure to one side, a fist and a row of very innocent
houses that inpliee that we don't always know whatrs happening
behind the closed doors.

The environnent and urban growth management were presiding
eleuents in many of the interviews also. trClose to Hometr carries
an outline of the State of oregon franked by a large evergreentree. But as a contrast, there are images of regional industriesthat affect in one way or another the aesthetics of our area orthat may threaten envi.ronnental stability. An important
component is a chain link fence with a ttCaution-Toxic t{aterialsrtsign on it.



I'Looking for a Second Chancerr is directly related to the
preservation of liveability in our region. Boundaries of growth,
a suburban tract, the urban skyllne, cars rushing through traffic
all are depicted opposite of the clouds, blue sky and the
pristine waters of a creek flowing through the wlldernesa. ttWhat
on Earthr carries much of the same theme but also talks about our
resources such as water, forests, and wildlife that we must serve
to protect.

After talking wlth a representative of Cascade Aids, Gray
Panthers, Portland Impact and ADAPT, I also wanted a panel to
represent the hardships of the poor and the ill. Unenployment,
health care, and the growing crisis of AIDS witl be depicted inrThink Fastn. Other panels will include elements that spealc
about shat we have in this region that keeps us here and excited
about where we IIve such as the great outdoors, Mt. Hood and the
beach close by or the many opportunities for activities such as
skiing, bikinE, swiroming, etc. The overriding message ln rWhat
iee Haven is that we should never take it for granted.

ItThere's Nothing Wrong with Our lllndstf is in direct reaction
to several interviews regardlng the disabled. It is a remLnder
that the physically other abled are productive partlcipants in
our communlty. An open door is depicted along with a series of
inages of working people, helping people and caring people. The
panels for the day care lobby, rrHearts and Mindsrf , will be bright
and cheerful with a grouping of childran frorn aII backgrounds,
playground actlvities, zoo aninals and a general 'joy of life'
attitude.

These panels along with the drawings previously presented
will represent the 3O panels for the Metro Headquarters ProJect.
They cover many topics that are especially of concern to Uetro
such as transportation, the environment, solid waste nanagernent,
land use and urban growth management. They also talk about the
rich culturat opportunities in our area such as the Performing
Arts Center and the activities and sports that are enjoyed in the
greater outdoors. Diversity and ethnlc cornmunlties are a urajorpart of the work reflecting the comnitnent in our neighborhoods
to naintain harmony and understandlng. The panels also deal with
6ome tough topics that are present ln our region and other urban
areas.

with much of ny imagery, I am attempting to ask questions
and to create a dialogue with nry audience. The reactions may be
as varied as the vlewers lives and experiences, and there are not
always answerci or solutions. But with the questlons, we can
begin to broaden our perspectLves. My pereonal vislon is to
address aLl these lssues in their fuII conplexity and rich
diversity Bo that awareness and action can take p1ace.



lrfETR.o HEADQIJAR.ITER.S PROJECT
PUBLIC ART PROPOSAL BY

IPNI{IE FEiLTIIER

Budget

Pro'ipr:t Matcri a'l anrl Srrnn'l 'i aq r

Glass Panels \,,, polished edges

30rr x
30rr x
3orr x

3Or x 39il
3Or x 37fi
3On x 32n

28 panels
1- panel a
1- panel a

59.86 each
6.75
9.09

$ L,676.08
56.75
49.09

at$r$st$a
39fi
37fi
32n

TOTAL GLASS PANELS 30

Antique Mirror Backing Panels 3/L6n

$ 2,273.60
77.LO
66.70

$ L ,zrt.92

$ 2,4L7 .40

I 3,585. O0

28 panels at $81.20 each
1 panel at $77.LO
1- panel at $66.70

TOTAL ANTTQUE MIRROR PANELS 30

Metal Brackets
30 brackets at $119.50 each
Lynch Company, Inc.

Art Supplies
Resist Material for Sandblasting

8 mi1 cIear, 36n x 60,
2 rolls at $175 each

DEKA Permanent Enamel Paints
80 bottles (2/3 oz.), $2.82 each

Fusing Glass, Miscellaneous Colors
Miscellaneous CoIIage Elements, Copper
Design Paper and Drawing Tools
Exacto Blades and Exacto Knives
BraiIIe Dots 75O at .25 each
Miscellaneous Art Supplies
TOTAL ART SUPPLIES

Sandblasting Equipment and Supplies
Aluminum Oxide Sand, 60# medium grit

soo lbs . at s .7 4 /IbNozzles and Miscellaneous Hardware
Replacement Glass for Booth Windows
Filters
TOTAL SANDBLASTTNG EQUIPMENT

$ 350.00

225.60
50.00

350.00
l_50. oo
35.00

187.50
t- o. o0

$ l-,448. i_o

370. OO
50.00

l-00. oo
0.00

$ 570. oo

TCIIAL PRG]ECT I,IATERIAL AND SUPPLIES

$

$ 9,9o2.42
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Assistant
Design Assistance
Preparation of Glass for Sandblasting
Sandblasting of Glass Panels
Completion of Glass Panels

Sept 28-Jan 31, 16 hours per week
288 hours at $8.00/hr

Employee Costs
Social Security
Unemployment Tax
Trimet Tax
Workmen's Comp

Installation
Subcontractor, Mark Smith

fncludes all hardware necessary
for instaltation

TOqIAL EXECUTION, LABOR AI{D TNSTALLAIIIOIiI

Documentation and Design Research:

Photographer 1-0 hours at SIS/nrFilm and Developing

I1OIIAL DoCUT'IENTATTON AND DESIGN RESEARCH

Qther-essts-".
$SOO,o0o General Liability Insurance(Rider to be attached to existing policy,

$t,ooo,0oo general liability)
Freight Costs

Crating and Shipping - Antigue Mirror
Shipping - Sandblasting Supplies
Shipping - Resist Materials, Art Supplies

Transportation of Finished Panels
Crates and packing material for glass
TIOIIAL CTTHER COSTS

Artist Fees:

Eight Month Project
JuIy L through March i.l-

TCITIAL PRGIECT COST

$2, goa. oo

691. O0

2,250.OO

$ s ,245.oo

s 350.00
300.00

$ 650.OO

S 25. oo

200.00
1-00.00
40.00

S l-oo. oo

$ 465.OO

913 ,837.58
S3o,ooo. op

$



IlrElrFrO I{EADQT.TARTERS PETOJIECT
PUBLIC ART PROPOSAL BY

LONNIE FEATHER

Timeline

PHASE r - DESIGL DEl/EIOPrIBrrf

Ju1y1-Septenberlo
Design Development

Number of panels
Concepts
Process for design development

Timeline, ScheduleInstallation Parameters
Narrative Description
Budget

Prefabrication neeting with Architect and Project
t{anager.
Consultation meeting with Public Art comnittee.
Intervl-ews in research of design and cornmunity outreach
(accompanied by photographer) .
Interview and interact with employees of ltetro.

PITASE rr - PBOtXrerrON Af,p TXSTAIJATTOX

September 10 - Novernber I
. Colnpletion of thirty designs. Public Art Cornmittee toperiodically review and approve prior to fabrication.

Receive prototype for metal bracket.
Order glass.
Order art supplies, resist rnaterial, etc.
order equipment and supplies (aluminum oxide sand,
nozzles, filters for sandblasting).
Gather recycJ.ed material for collage elements.

Hire assistant.
Begin fabrication of qlass panels (approved designs).

Novemberl-Februaryl
Fabrication of thirty glass panels.

November 1 - Novernber 26
Apply resist to glass, transfer design.
Cut designs in resist material to prepare glass
for sandblasting (6 panels each week).
Begin sandblasting panels.



November 26 - January 15
Conpletion of sandblasting process (4 panels each
week).

January 1,5 - February 1
Clean up of thirty glass panels.
Fuse glass for collage elements.
Begin process of applying collage elenents and
color.

Order nirror and metal brackets for delivery February
L.

Photographer to document process and completion of
panels.

Preinstallation meeting with subcontractor, architect
and project nanager.

Februaryl-l{arch11
Conplete fabrLcation, application of collage elements
and color.
Clean up and final preparation of conpleted panels.
Crate glass for traneport to s j.te.

Subcontractor to install brackets.
Install antlque nirror backing and glass panels with
assistance from subcontractor.
Final clean-up of panels after installation.
Photographer to document installation process and
completlon of proJect.



Lonnie Feother
a

?
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February 10, L993

Kristin Law Calhoun
Metropolitan Arts Commission
LL2O S.W. sth, Room 1023Portland, OR 97ZOL

733 N.W. Everett
Studio 3F (#24)

Portland, OR 97209
(s03) 222-e773

Kristin,
To confirm our conversation by phone yesterday, listed below areseverar changes that were discussed regarding the MetroHeadquarters Project.
rn viewing the Lobby Area and Third Floor corridor recentry, rhras concerned about the waII area just north of the elevator andnorth of the stairway entrance in the tobby. My proposaloriginally showed a smalr glass piece in elch oi tnele spaces.However, the space wilr not accommodate these pieces witiroutappearing crowded. At the south end of the roLuy and thirdfloor, r originarry had pranned for onry one piele (instead ofthe set of two at each of the other tocations). The warr space(east and west sides, 2nd and 3rd floor) appears to easiry'accommodate a set of two as weII.
rn order to adjust to these changes 

- and stay w'ithin the originalthilty paner proposar, r am suggesting that the two singia-pil;t=entitled rrlorooo Yearsrr and rrA-sense or oirectionrr be moved tothe south walls and expanded in their concept to make two panels.This would then mean that two. panels from tire Day Care r,obLy willneed to be eliminated and their concept be reducLd down to twoinstead of four panels. rt is ny intlnt that there be nosubstantiar changes in their conLent or imagery as previousrypresented.

I also wanted to make note that an electrical outlet was locateddirec!'Iy behind a proposed panel on the Third ptoor just north ofthe elevator. It was decided that it would be necesiary to moveits location and BiIl Stotts approved.
Sincerely,

FEB I 2 ,993

1
t' l;1r
lf
i:i

Lonnie Feather



Lonnie Feother
a 733 N.W. Everett

Studio 3F (#241
Portland, OR 97209

(s03) 222-s773
?

-
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Fre-Instal lation l{eeting
Tuesday, llarch 16, 1993

In review of our discussion regarding installation of the glass
panels at Metro Headquarters Building:

f.) Installation dates will be April 7, 8, and 9 with thepossibility of April 12th to cornplete any last minute
details. The photographer will be on-site Monday,
April 12th, to document the panels in their finished
form.

2) Access to the lobby area, third floor corridor and day
be reached through the SE entrance ramp

are). The loading dock and freight
Iso be available for use. If a glass
available, we would appreciate using it

3) In discussions with Berit Stevenson and Bob Thompson,
the panels will be installed on the white gypsum walls
instead of the maple paneling that was previousty
proposed. Track lighting will be added to the three
walls south of the security gates on the 2nd and 3rd
floors and a thermostat on the 3rd floor will be
removed.

4) fnstallation will be completed by myself and
subcontractor, Mark Snith. AII equipnent, hardware andtools required for installation will be provided by
Mark Snith or myself. We foresee no particular
problems in securing the brackets to the waII.

Sincerely,

care lobby will
(near the day c
elevator will a
rack on site is
for unloading.

Lonnie Feather
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,r \FFECT/ EFFECTl'

Metro Headquarters Building
PubIic Art Project by Lonnie Feather

Mdy, 1993

at .tect
to have an eftect on, infTuence
produce a change in
to move or stir the emotions

ef .fect
to bring to pass, accomplish
abiTity to bring about resu-Zts
intluence or action

The series of thirty glass panels, rrAf f ect/Ef f ectrr, are the echo
of voices the voices of people in the communities and
neighborhoods of our city. The images ask questions and,
hopefully, reflect a dialogue. It is a documentation of our
time, yet will hopefully have an inpact on our future concerns
and the decisions that we make now. It is about people about
those who, with great sacri-fices, are influencing the quality ofIife in our counties, and about the government employees whose
actions impact our existence.
Reactions to the artwork may be as varied as the viewers lives
and experiences, and there are not always easy answers or
solutions. But with the questions, w€ can begin to broaden ourperspectives, to affect change so that awareness and action can
take place. And, our efforts as a community will influence this
change, helping ourselves and others shape a positive course forthe future.
The images are a direct result of interviews and conversationswith Metro employees, not-for-profit organizations, and
individual-s who are unselfishly working in our neighborhoods. Aheartfelt thanks is extended for the time that they took to
discuss everything from politics to the environment. Iespecially want to thank Sydney Thompson who stood beside me
throughout the process of the project as assistant, confidant andfriend; Mark Smith, whose expertise and advice I could not have
done without; christine Eagon whose camera and lteyerr have been anintegral part; a sincere giatitude to my frienas irno r'listenedrr;
Jerry Hopkins, ily father, who laboriously helped set up new
equiprnent to complete the project; and a special thanks to GloriaLibby for her contribution in making Braille a part of the
artwork.



There is an element of hope in many of the design concepts such
as ftA Sense of Directionrr that envisions a world of the future.
An image of a person looking skyward, a ribbon floating through
the background that carries with it elements of designs from
various cultures and a grouping of people holding hands in
celebration. In many of my interviews, people expressed a
sincere concern about our region embracing positive attitudes
towards diversity, investing in people of all abilities, and
going back to the community to solve problems. nft's About Timerr
speaks directly to these concerns with imagery of the
disenfranchised, the isolated and the elderly but with a
compassionate element of hands reaching out.
At the opposite end of that hope are panels such as frHome Sweet
Homerr and rrHow Many Have to Die?rr that question severe problems
that are present in our society. Violence in our streets and
violence in the home are not pretty to look at, but must be
addressed as a concern in this region. rrHord Many Have to Die?rr
contains a very bold representation of violence in our streets
the police carrying their guns moving past the destruction of a
neighborhood, a man with his hands up in despair, and various
types of guns. ttHome Sweet Homerr is about domestic violence and
sexual abuse with a shadowy figure to one side, a fist and a row
of very innocent houses that inplies that we don't always know
what's happening behind the closed doors.
The environment and urban growth management were presiding
elements in many of the interviews also. rrClose to Homerl carr].es
an outline of the State of Oregon flanked by a large evergreen
tree. But as a contrast, there are images of regi-onal industries
that affect in one way or another the aesthetics of our area or
that may threaten environmental stability. An important
component is a chain link fence with a ttCaution-Toxic Materialstr
sign on it. rrAs the Citv Looks Ahead'r is a reminder of the
questions that should be asked as we look to the future. Along
with the growth of people and productive industry, our mass
transportation system should be encouraged to grow as a part of
the solution along with a systematic plan for our communities.
rrLookinq for a Second Chancetr is directl y related to thepreservation of liveability in our region. Boundaries of growth,
a suburban tract, the urban skyline, cars rushing through traffic
all are depicted opposite of the clouds, blue sky and thepristine waters of a creek flowing through the wilderness. trWhat
On Earthtt carrie s much of the same theme but also talks about our
resources such as water, forests, and wildlife that we must serve
to protect. Metro has been very involved in recycling and has
made major improvements in the way that people view theirgarbage. [The Picture Suddenly Gets Clearerrr depicts the
artifacts of our thrord-away society. To end the cycle of
destruction, we need to look at what we have -- the trees, thegreen, the open spaces, the sky, the air.



After talking with a representative of Cascade Aids, Gray
Panthers, Portland Impact and ADAPT, I also wanted a panel to
represent the hardships of the poor and the ill. Unemployment,
health care, and the growing crisis of AfDS are depicted inttThink Fastrr. AIso in direct reaction to interviews, rrThere,s
Nothing Wronq With Our Mi.nds" is a reminder that the physically
other abled are productive participants in our community. An
open door is depicted along with a series of images of workingpeople, helping people and caring people.
The panels for the day care lobby, rrHearts and Mindsfr are bright
and cheerful with a grouping of children from all backgrounds,
playground activities, zoo animals and a general ,joy of Iife,
attitude. And, what we have in this city is important including
our commitment to the arts. Creation is an important facet to
aII of our lives it is integral to our existence and rrCreate
What is In Your Heartrr wiII perpetualty remind us.

An overall attitude of the thirty panels that comprise
"Affect/Effectrr is ep itomized with rrRaisinq Hope". Everythingthat we do here in this region affects our connection with theworId. We are not in isolation from other people and othercultures, and the ideal that our young people are being raisedwith hope and understanding is paramount. fn that same attitude,rr10,000 Yearsrr is a symbol of the Native Americans d who havesurvived, flourished and established a complex and rich culture.Their message is one of enrichment.



Carol Tennenbaum
Mike McClure

Pearl Ross
George and Jacki l-yon

Larry Rogers
Jerry Blake
Zora Santiago

Toni DeWitt
Colleen English

Joan Miggins

Leon Fox
Jerri Doctor
Diane Meisenhelter
Ebie Briskin
Marilyn Mork
William Jennings
Wayne Pierson
BilI Gordon
Virginia Lang
Carol Stanford
Bonnie Hayes
Bing Sheldon
Suzanne Washington

Judy Hammerstad
Steve Rogers
Kris Olson Rogers
Rena Cusma
Don Rocks
Pau1a Paris
Daniel Cooper
Andy Cotugno
Neil Saling
Bob Martin
Andy Sloop
Jennifer Sims
Vicki Rocker

Community Advocates
D'Starti

YWCA & Oregon Association
of Minority Entrepeneurs

Lazerous Art Society
Beaverton Chamber of Commerce
Sabin Community Association
Noon9
ADAPT
House of Umoja
District DA
Gray Panthers
U.S. West
Concerned Jews
Washington County Commissioner
Arts Plan 2000
IMPACT

(Urban Hispanic & Native Am.
Teen Program)

Clackamas County Commissioner
Elliott Neighborhood
Lewis & Clark School of Law
Metro
Metro
Personnel - Metro
General Counsel - Metro
Planning - Metro
Regional Facilities - Metro
Solid Waste - Metro
Recycling Marketing - Metro
Finance - Metro
Public Affairs - Metro

As part of the research process for rfAf fect/Ef fecttt, I interviewed
a cross section of people frorn business, grass-roots organizations,
and individuals:

Cascade Aids
PSU Recycling
Catholic Community Services

( Latino/Latina liaison)
Enabled Artist Guild



rt aFFEcTr/EFTi.ECTtt

LONNIE FEATHER
L993

Hearts and Minds

Raising Hope

Create What Is In Your Heart
The Picture Suddenly Gets Clearer
As the City Looks Ahead

How Many Have to Die?

It's About Tirne

Think Fast
What On Earth
Home Sweet Home

L0,000 Years

A Sense of Direction
Looking Eor a Second Chance

Close to Home

There's Nothing Wrong with Our Minds
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And we're celebroting !

FridoY '^4sY 14,1993

The Melro Heodqmrten fublk Art ftoiect

4pm

600 NE Grond
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1

NOTTFICATION OP COMPLETION

Contract No.:

Termination Date:

Contractor: , PU
Proj ect: 0

The undersigned has examined the above identified contract and thework product of the Contractor under said contract, and has deter-mined, based on that examination, that:
The contractor has substantiarry compried with the terms ofsaid contract;
The contract should be considered completed; and

Final payment in the amount of $ - - L (check reguestattached) should be sent to tne eontrEEEor; or
4. Final payment was authorized on 2-r 19 %_-

rtment ad

Date
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